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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



THE MARES OF DIOMEDES, BY 
GUTZON-BORGLUM 

THIS bronze group, presented to the 
Museum by Mr. James Stillman is 
now in its place in the Court of Sculpture, 
and forms a most beautiful and significant 
addition to the Museum's collection of 
American sculpture. 

The motive of the group is taken from 
the eighth task of Hercules, which was 
to fetch to his master Eurystheus, the 
man-eating mares of Diomedes, King of 
the Bistones in Thrace. Hercules made 
an unexpected attack upon those who 
guarded the stables where the mares were 
kept, sprang upon one of the animals and 
led them in a wild stampede to the coast. 
Overtaken on the way by the Bistones, 
Hercules gave the mares into the keeping 
of his friend, Abderus, whom they 
promptly devoured. Finally succeeding in- 
killing Diomedes, Hercules threw his body 
to the mares, who became tame upon par- 
taking of the flesh of their master. 

The sculptor has seized upon the mo- 
ment of stampede, — the horses dash forth 
at headlong speed close upon the heels of 
their leader, upon whose back clings Her- 
cules urging them on. They have en- 
countered a slight rise, one is in the act of 
dashing breathlessly up, others stumble 
as they encounter the obstacles to their 
mad flight, one crowns the summit, an- 
other slides down on its haunches, while 
the horse that bears Hercules has already 
gained the level. This device in the con- 
ception serves admirably to hold the com- 
position together. There is none of the 
unpleasant stringing out of attenuated fig- 
ures which so often takes place when the 
object of the sculptor is to give the sense 
of motion. The eye readily seizes the 
group as a whole and receives the impress 
of a beautiful silhouette. Furthermore, 
the sense of the slight elevation encoun- 
tered accentuates the powerful onrush of 
the horses. It would seem almost as if 
something of the increased impetus that 
seeks to overcome the barrier is communi- 
cated to the spectator. While the spirit 
of panic is caught most wonderfully by the 
sculptor, — the high-strung steeds fairly 
quivering in their frantic desire to escape 



from some unknown terror — yet there is 
not the slightest confusion. The power 
of the utterance has not been made an 
excuse for incoherence. There is in the 
group the exquisite feeling for mass which 
is like the unison of the perfectly controlled 
orchestra, through whose most impassioned 
performance is felt the restraining touch 
of the baton. Although the subject of the 
group is that of wild flight under the disin- 
tegrating influence of terror, the striking 
note of the whole composition is repose. 
To produce an impression of repose by a 
reliance solely upon one's subject, is a 
matter of comparative ease; to produce it 
by a reliance solely on the artistic treatment, 
indeed in this case actually in spite of the 
subject, is to attain at a bound to an except- 
ional mastery over sculptural expression. 
It is certainly easier to record results 
than to point out their source, yet it is per- 
fectly clear that in this group the sculptor 
has triumphantly solved several of the 
most difficult sculptural problems. Note, 
for instance, how he treats the subtle prob- 
lem of suppression. Note the backs of the 
horses, every muscle is not insisted upon, 
yet there is no sense of bareness, every 
spot has its due interest. The result of this 
judicious suppression is that the spectator's 
eye does not painfully bump along the 
surface as in the case of so many modern 
statues, but is encouraged to follow the 
great sweeps of significant and beautiful 
line. Again, see how the chief elaboration 
of detail is upon the long strained heads of 
the animals, with their wide nostrils, their 
hungry, savage mouths, which express 
to us so much of the spirit of the myth. 
Note with what skill our interest is really 
caught up and centered upon the point 
which the sculptor has selected, yet nothing 
is easier than by too great a neglect of other 
spots to fasten our attention on precisely 
that which the sculptor would have us pass 
by. The manes are treated, not minutely, 
but sculpturally, the twenty-eight legs are 
not modelled under the influence of instan- 
taneous photography, but the instantan- 
eous impress of the brain, which records, 
not a confused jumble of minute contra- 
dictory contortions, but the co-ordinated 
sensation of rapid motion. 

Annie Nathan Meyer, 
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NOTES 



THE Annual Meeting of the Cor- 
poration. — The thirty-sixth annual 
meeting of the Corporation, was held at 
the Museum on Monday, February 19, 
at three o'clock, P. M., Mr. Joseph H. 
Choate, presided. There were brief ad- 
dresses by the Director, Assistant-Director, 
and the Curator of Paintings, Mr. Roger 
E. Fry, and the annual report of the Trus- 
tees was read by the Secretary, Mr. Robert 
W. de Forest. 

The Annual Meeting of the Board 
of Trustees. — At a meeting of the Board 
held on Monday, February 19, the fol- 
lowing Trustees, officers and committees 
were elected to serve for the year 1 906-1 907. 

Trustees for the Term ending 
February, 19 13. 

Charles Stewart Smith 
Daniel Chester French 
William Church Osborn 



executive committee 



officers 



President, 

First Vice-President, 

Second Vice-President, 

Secretary, 

Treasurer, 



J Pierpont Morgan 
Darius O. Mills 
John Stewart Kennedy 
Robert W. de Forest 
John Crosby Brown 



J. Pierpont Morgan 
Darius O. Mills 
John Stewart Kennedy 
John Crosby Brown 
Robert W. de Forest 



Ex Officio 



Charles Stewart Smith 
William Loring Andrews 
John L. Cadwalader 
Elihu Root 

Daniel Chester French 
Joseph H. Choate 
William M. Laffan 
Henry Walters 

FINANCE COMMITTEE 

Edward D. Adams 
Darius O. Mills 
Harris C. Fahnestock 
The Treasurer (ex officio) 

AUDITING COMMITTEE 

George A. Hearn 
William Church Osborn 
Whitlaw Ried 



The following persons were elected mem- 
bers of the corporation : 
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